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MY3EWN ONS BCEX

YTo Takoe OTKPBLITOCTb U JOCTYMHOCTb? CErOAHSALIHWUIA My3€el He TOAbKO MeCTO
XPaHEeHUs1 apX1BOB MaTepUanbHbIX, KYyABTYPHbIX M UCTOPUYECKKX LLEHHOCTEMN.
Mwuccusi My3est - cTaTb OTKPbITbIM MHCTUTYTOM, CO3AaBaTb HOBYHO OOLLECTBEHHYHO
cpeay, NPOBOLMPOBATL AUAAOT MEXAY AOAbMU. CTAaHOBACH NAOLLAAKOM AAS
AMCKYCCHWI, My3ei BMeCTe CO CBOEI ayAuTopren UWeT pa3HoobpasHble GopmMbl
MOMOAHEHWS, UHTEPMNPETALMU Y aHAAM3a KOAEKLMU. Yepes IKCMO3ULMIO U
BbICTaBKW PErMoHanbHbIi My3el cnocobCcTByeT 0CO3HaHMIO COBCTBEHHOW
MAEHTUYHOCTH, NPOBYXAEHUIO AHOOBU K Manon poanHe. AOCTYMHOCTb
COBPEMEHHOIO My3€esi AASi TOCETUTEAEN BbipaxaeTcsi U B YAOOHOM rpaduke
paboThbl, ¥ B BUPTYaAbHbIX GOPMax AEMOHCTPALIMKU SKCMO3ULLMK, U B HOBbIX
MeToaax paboTbl C KOANEKLMSIMU, U B TOTOBHOCTW My3€esi BCTynaTb B AUANOT.

My3eW, AA KOro OH? AAA 0ObIUHBIX NOCETUTEAEN, HE 0OAAAAIOLLMX
NpodeccroHanbHbIMU 3HAHUSIMU. AAS TPOGECCUOHANOB, KOTOPbIE AOAXKHbI
CEroAHS He TOAbKO pas3bupaTtbCs B TOHKOCTAX XPaHEHUs, pecTaBpaLmu,
BbICTABOYHOIO NPOEKTUPOBaHKSA, HO ObITb B Kypce TpeboBaHU, NPeAbsBASEMbIX
My3€et0 COBPEMEHHbIM 3pUTEAEM. B My3ee AOAXHbI BbITb NPEACTAaBAEHbI HE TOAbKO
TPAAULMOHHBIE CAYXObI, HO U HOBbIE, CBAI3aHHbIE, HANPUMEP, C MAPKETUHIOM 1
NPOBEAEHUEM COLIMOAOTUYECKUX UCCAEAOBAHUIA. [103TOMY CEroAHSI CTOAb BaXkHa
noaaepxKa npodeccuoHanoB. Kaxablil COTPYAHUK — OT XPaHWUTEASS KOAEKLMK,
AM3aliHepa A0 OXPaHHWKA, rapAepOobLLMLI U CMOTPUTEAS] B 3aA€ — BHOCUT BKAGA
B CO3A@HWe LEeAOCTHOro obpasa Myses, B peaAnsaLmio ero noteHumana. XusHb
NOCTOAHHO MEHSIETCS, U AAST My3€eWHbIX MPOPECCMOHANOB BaXHO ABUXEHMWE 3a
HOBbIM TEXHOAOTUAMM, OMbITOM U 3HAHUAMM, MTpUobpeTaeMbiMK B NpoLiecce
06LLEHNA C KOAMEraMu BO BPEMS NMOE3A0K, KOHOEPEHLIMN.

OGpa3oBaHUe U NPOCBELLEHUE — CTOAb XE HEMAAOBaXHas YaCTb AEATEABHOCTH
My3est. MprobLuas AHOAEHN K MPOLLAOMY Yepes IKCKYPCHUU, AEKUMU, CEMUHAPBI, OH
NPeAOCTaBASAET LieAbI KOMMNAEKC HeGOPMAAbHBIX 3HAHWUIA. Kpome Toro, My3ei
npeanaraet U Apyrve MeToabl paboTbl, 3aCTaBASIHOLLIME aYAUTOPUIO BKAKOUATLCS

B aTMOCHepy TOM AWM MHOM MCTOPUUECKON anoxu. Pacnoaaras 6orateiwmnmm
KOAEKLMAMM, My3ei BOBCe He 06A3aH oTBeYaTb Ha BCe BOMPOCHI M CTAHOBUTLCA
3amMeHon Bukuneann. Ero muccusi — B NpoByXAEHUU Y 3pUTEAS XeAaHUs
3aAaBaTbCsA BOMPOCAMM, HAXOAUTb OTBETLI M NMUcaTb COOCTBEHHYO Bukuneauto.

OKcaHa OpayeBa
[eHepaAbHbIV AMpeKTop baarotBopuTeAbHOro doHAa B. MoTaHWHa



MUSEUM FOR EVERYONE

What do we mean by openness and accessibility? Today’s museums are not
only places to preserve the material artifacts of culture and history. Their mission
is the creation of a truly open institution, a new realm of social intercourse, a
stimulator of conversation and thought. As an interactive platform, the museum
and public are jointly devising new ways to enrich, interpret and analyze museum
collections. Through their exhibits and shows, regional museums are coming to
greater self-awareness and thus, in fact, nurturing greater love for their regions.
The accessibility of the contemporary museum is expressed in its hours and
overall scheduling, the internet availability of exhibits, new ways of using its
collections and a readiness for real dialogue.

Who do museums serve? They serve the ordinary visitor who comes without
advanced knowledge. They also serve professionals, who not only understand the
fine points of preservation, restoration and exhibitions but today are well aware
of the demands put on museums by the contemporary visitor. Museums now
must have on staff experts in marketing and polling, for example, in addition to
traditional specialists. And the personal growth and professional development
is of more importance than ever. For every staff member - from curator and
exhibit designer to guards, cloakroom workers and gallery attendants -

has a role in creating the image of the museum and realizing its potential.

Life is always changing, and exchanges with colleagues during trips and
conferences are important for museum professionals in keeping up with new
technologies and methods.

Education/enlightenment - these twins represent no small part of museum
work. Through excursions, lectures and seminars, museums offer a wide range
of informal education. In addition, museums have other ways of bringing the
public to sense the atmosphere of one or another historical epoch.

But, even with their incomparably rich collections, museums do not need to
answer every question, need not aspire to be another Wikipedia. Their mission
lies in stimulating the visitor to ask questions and to find answers - to write their
own Wikipedias.

Oksana Oracheva
General Director, The Vladimir Potanin Foundation



OBPA30BAHUE / NPOCBELLEHUE

My3eun NPoAOAXKaOT yBEPEHHO 3aHUMaTb CBOHO HULLY

B cdhepe AoCyra M No3HaBaTeAbHOM AEATEABHOCTH U BCE
yale urpatotr poAb 06pa3oBaTeAbHON UHCTUTYLIMI.

B HKX MCNOAB3YIOTCA HECTAHAAPTHBIE MOAXOABI K MpoLIeccy
0byueHus1, pellatoTcsi COLManbHO 3HaUMMble 3aAaUu, CPeAM
KOTOPbIX MOTUBALMS K TBOPUECTBY, Pa3BUTUE U NMOAAEPXKKA
B AFOASIX pa3HbIX BO3PacToB Bepbl B cebs. My3eu nomorator
YEeAOBEKY AyULLE MOHSTb OKPYXaoLWMIA MUP M 0CO3HATb CBOE
MECTO B HEM.




EDUCATION / ENLIGHTENMENT

Museums are in a battle for their place in the marketplace
of public attention. As educational institutions, they are
experimenting with new ways to teach and encourage
people of all ages to believe in themselves and dare to
create. Museums help us understand the world around us
and our places in it.
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OBPASOBAHME / MPOCBELLEHME
EDUCATION / ENLIGHTENMENT

POCTOB-HA-JOHY

«YENOBEK M30BPETAKOLLMIN»

MoTuBaums K TBOPYECTBY U Haquoﬁ AEATEAbHOCTU

F'ne? PoctoBckasa obAacTb, PoctoB-Ha-AOHY

Kto yyactByeT? EcTecTBEHHOHAy4HbIM My3el KOxHOoro
depepanbHOro yHMBepcuTeTa Npu ydactum PoctoBCKoro
obAacTHOro My3es M306pa3UTEAbHbLIX UCKYCCTB U
PocToBckoro obaactHoro My3es KpaeBeAeHuUs
PyKkoBoauTenb npoeKkta: Muxana Kaeukui

Korga? C 2010 roaa no Hacroslliee Bpems

MHHoBaLMOHHas obpasoBaTeAbHasi nporpamma
06bEeAMHUAG TBOPUYECKME PECYPChI XYAOXKECTBEHHOTO,

TEXHUYECKOr0 U Hay4YHOro My3eeB ropopa PoctoBa-Ha-AoHy.

«06paszoBaHMe HEMNOAHOLIEHHO 6€3 3HaKOMCTBa C OMbITOM
NMOKOAEHUI U306peTaTeNE — KaK XYAOXKHUKOB, TaK U
NpPeACTaBUTEAEN HAYKKU U TEXHUKW», — CUMTAET aBTOP
NPOEKTA, YUYEHbIN, KAHAMAAT XUMUUYECKUX HayK Muxana
Kaeukuin. MpoeKkT opueHTUPOBaH Ha HETPUBUAAbHOE
M3yyeHUe UCTOPUU M30BPETEHUI, HaNpPaBAEH Ha pa3BuUTHe
Kpyrosopa v uHTepeca MOAOAOTO MOKOAEHUS K MOCTUXEHWUIO
OKpYXaloLero Mnupa, Hay4HoOMy 1 TBOPUECKOMY
CaMOBbIpaXeHMI0. LIMKA MHTEPaKTUBHbIX AEKLMIA, TaKMX Kak
«Apomart BpemeHu», «[Tpo CBET U LBeT, «Mupbl, 3epkana,
oTpaxeHus», «[lo 3akoHaM KpacoTbl» U AP., CTAA HE TOAbKO
HEOTbEMAEMbIM 3AEMEHTOM yuebHOI NporpamMmsl, HO U1
OAHMM M3 CaMbIX MONYASIPHbIX MEPOMNPUATUIA B TOPOAE.

* www.museum.fondpotanin.ru/projects/652993
* www.cultmanager.ru/e-s/5381

ROSTOV-ON-DON

«WE ARE THE INVENTING ANIMAL»

Motivating Creativity in Art and Science

Where? Rostov-on-Don, Rostov Province

Who's involved? The Natural Science Museum of the
Southern Federal University and the Rostov Regional
Museum of Fine Arts and Rostov Regional Museum of Local
History

Project chief: Mikhail Kletskii

When? Since 2010, ongoing

This path-breaking educational program draws on the
creative resources of the art, technical and science
museums of Rostov-on-Don. Its creator, Mikhail Kletskii,
who holds a PhD in chemistry, believes that no education,
whether in science, technology or art, is complete without
knowledge of the generations of makers that have gone
before. The course offers a probing look at the history

of human invention in the broadest sense, seeking to
extend the student’s horizons and encourage his interest
in understanding the world and finding self-expression in
science and art. The interactive lectures - on “The Odor of
Time,” “Light and Color,” “Worlds, Mirrors, Reflections,”
“The Laws of Beauty,” among others - have become one of
the city’s most popular attractions.



«/\eKLMN — KaK IOTOK BO3AyXxa B 6€3BO3AYLLIHOM MPOCTPAHCTBE ObITOBOM
cyetbl! A A0 cAe3 paja, YTO eCTb BO3MOXHOCTb MPUCYTCTBOBATbL Ha AeKLMAX!»
(O13bIB B COLMAAbHbIX CETAX)

«The lectures are like a swallow of fresh air in the stuffy atmosphere of
everyday worries! | could cry | am so glad that | have the chance to
attend the lectures!» (From social media)

11



«/\eTU BCeraa 0YeHb YYTKO OTHOCSITCS K pe3yAbTaTaM CBOEH paboThbl, MICKPEHHE
pPaAYyrOTCS, ECAMU YTO-TO MOAYHAETCSH KPacuBO U MHTEPECHO»

(Kypatop)

«Children are always very keen about the results of their own work. They are
truly happy if something turns out beautiful and interesting»
(Curator)

12



MOCKBA

«CKA3KA BbIXOAHOIO AHA»

MyaeiiHasa neaarorvka

OBPA3OBAHUE / NPOCBELLEHME
EDUCATION / ENLIGHTENMENT

MOSCOW

«A SUNDAY TALE»

Museum Teaching

F'ne? MockBa

Kto yuactByet? Aom U.C. OcTpoyxoBa, dpuavan
[ocyaapCTBEHHOIO AUTEpPATYPHOro My3es
PyKkoBoauTenb npoeKkTta: KceHusi benbkeBury
Korpa? C 2011 roaa no HacTosLee Bpems

Where? Moscow

Who’s involved? I. S. Ostroukhov House, an affiliate of the
State Literature Museum

Project chief: Ksenia Belkevich

When? Since 2011, ongoing

MpoeKT B UrpoBoi dpopme npruobliaeT aAeTen K
AMTEPATYpE uYepes CKasky, CaMblit BAN3KKUIA UM XaHP.

Ha MHTepaKTMBHbIX BbICTaBKax B My3ee, NOCBALLEHHbIX
TBOPYECTBY U3BECTHbIX PYCCKMX CKAa30UYHWUKOB,
NOCTPOEHHbIX MO MNPUHLMMY «TporaTb PyKammu — MOXHO!»,
AETV MpEeBpPaLLAtOTCA B MAaA€HbKUX UCCAEAOBATEAEN.

OHU BOBAEKAIOTCA B MPOLIECC CO3AAHMA SKCMO3ULIMK.
Paszaen, MUTUPYOLLMIA «CpeAy 0BUTaHUS» repoeB CKasKHu,
NOCTENEHHO HaMOAHAETCA NPEAMETaMU, PUCYHKaMMU,
AEKOpaLMAMU, CAEAGHHBIMWU COBCTBEHHBIMU PyKamu Ha
BOCKPECHbIX 3aHATUAX B «CKa304HOM MacTEPCKOM» MOA
PYKOBOACTBOM MeAaroroB. Pexuccepamu, cLieHapucTamu,
MYABTUNIAMKATOPaMK U aKTepamu AETU CTaHOBATCH B
«TeaTpe TeHeW» U CTYAMWU aHUMaLUMK, 060PyAOBaHHOM
NPOXEKTOPOM U NAG3MEHHbIM 3KPaAHOM.

* www.museum.fondpotanin.ru/projects/651161
* www.goslitmuz.ru

° www.goslitmuz.ru/projects/176/569/

* www.facebook.com/muzei

This project introduces children to the world of literature
through the fairy tales they know and love. Participants
explore a number of hands-on, interactive exhibits devoted
to works by Russia’s best-known writers and help outfit the
homes and settings where the heroes of the tales live. In
Sunday sessions led by teachers in the authentic Fairytale
Workshop, the children draw pictures, make objects and fill
out the scenes of the stories. In the museum'’s projector-
and-screen-equipped Shadow Theater and animation
studio, they direct, write, create the animation and play the
parts of the tales.

13
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OBPASOBAHME / MPOCBELLEHME
EDUCATION / ENLIGHTENMENT

HUXXHUN TATUN

«CONAATbI — SOLDIERS — SOLDATEN.
NOCBALLAETCA COAAATAM BTOPOU
MMWPOBOW»

[ocTMXeHWe HacToALLEro Yepes NpoLAoe

F'ne? CeBepanoBckasa 06AacTb, HuxHUI Tarua

Kt0 yyacTtByeT? HUXHETAarMAbCKMI My3ei n306pasnTenbHbIX
UCKYCCTB

PyKkoBoguTenb npoeKkrta: Baaaumup Kynak

Korpa? 2010 roa

M3 «xpaHuTeAst cTapuHbl» My3eW NpeBpaLlaeTcs B
06LECTBEHHYO NMAOLLEAAKY AAST 06CYXAEHMS HONEBbIX
npobAeM, CBA3AHHbIX C UCTOPUEN. \omMas CTePeOTUbI,
NPOEKT NOKa3blBaeT NPOCTPAHCTBO BTopow MnpoBom
BOMHbI KaK MoAe, COTKaHHOE U3 AMUHbIX Tpareaui
MWUAAMOHOB COAAAT, HE3ABUCUMO OT UX HALMOHAABHOCTH

M NPUHAAANEXHOCTU K TOM UAW MHOWM apMUK. PYCCKUNR,
HeMel, aHIAMYaHWH, GpaHLy3, aMepuKaHeL, UTanbsHEL, —
cyabba 0AHOTO cTaHOBMAACh CyAbOOI Apyroro. Peaansaumsn
nporpamMmMbl COCTOsIA@ B MPOBEAEHWU BbICTABKM MO
MaTepranaM ceMeNHbIX apXMBOB U KOAAEKLIMIA MOTOMKOB
BOEHHbIX U3 CTPAH-yYaCTHUKOB BOMHbI. IKCMO3ULMSA
BKAKOYAAA NMOAAVHHbIE BELLM, MUCbMa, XPOHUKY, XXaHPOBYHO
dortorpaduto, ABOVHbIE GOTONOPTPETLI COAAAT, CHATLIE B
Hauane ¥ B KOHLLE BOMHbI, BUAEO, My3bIKY.

* www.museum.fondpotanin.ru/projects/653122
* www.artmnt.ru

NIZHNY TAGIL

«SOLDATY — SOLDIERS — SOLDATEN.
DEDICATED TO THE SOLDIERS OF THE
SECOND WORLD WAR»

Understanding the Present through the Past

Where? Nizhny Tagil, Sverdlovsk Province
Who's involved? The Nizhny Tagil Museum of Fine Arts

Project chief: Vladimir Kulak
When? 2010

Rather than limiting itself to the traditional role of
“preserver of ancient times,” the museum here becomes

a public space for thinking about the most pressing and
painful matters of our history. Breaking with the usual
stereotypes of heroes and villains, the exhibit presents
World War Il as a field pricked out with the personal
tragedies of millions of soldiers, regardless of nationality or
loyalty to one or another army. Whether Russian, German,
British, French, American or Italian, the fate of one was

the fate of the other. The program consists of a series of
exhibitions that draw on family archives and other personal
collections from people in all the nations involved in the war.
Exhibit materials include authentically personal objects from
the war, letters, music of the time, videos and photographs,
including before- and after-the-war photographs of soldiers.



«BbicTaBKka 06beAMHUAA BCEX COAAAT, MOrMOLLINX AU BEPHYBLLMXCS C BOMHbI
B 0AHY OOAbLLIYIO HAPOAHOCTb C OAMHAKOBbLIMM HyBCTBaMM 00 yxacax BOHMHbI»
(OT3bIB CTYAEHTKH)

«The exhibition unites all soldiers, those who died and those who returned,
into a single, great people sharing the same feelings about the horrors of
war (A young woman’s reaction to the exhibition)

15
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«Mbli, pabotasi Haa NMPOEKTOM, MU3ydasi 3an1CKM U BOCIOMUHAHUST HaLLWX repoes.,
MCKaAW ApamMartypruro BCTPEY, CLEHapHbIE XOAbl, MHCTPYMEHTbLI NMpoeKTa. Tenepb
Mb! OT XapMCOBCKOI0O “ULLIM TO, YTO BbILLIE TOr0, YTO Thl MOXELLb HAUTN MAEM

K QUAOHOBCKOMY “BblAYMbIBaTb U BPaTb HE Hy)XHO. PUcynte cCUM@pOHMYeCKoe
MHOroobpasme Xu3Hm!"»

(Kypartop)

«In working on this project, in studying the notes and recollections of our
heroes, we were searching for the most dramatic encounters, the cleverest
touches, tools. But now we have moved on from the Harmsian,

“Seek something greater than you can hope to find” to the ideal of Filonov:

“Make-believe and lies are not needed. Draw the symphonic variety of life!”»
(Curator)



f1IPOCJ1ABJ1b

«AOM B PASPES3E»

PaclivpeHune npeactaBAeHWI 06 UCTOPUK, KYALTYpE
1 UCKyccTBe XX Beka

OBPA3OBAHUE / NPOCBELLEHME
EDUCATION / ENLIGHTENMENT

YAROSLAVL

«A HOUSE IN CROSS — SECTION»
Widening Our Ideas of 20th Century
History, Culture and Art

Fne? ApocnaBckas obaactb, ApocraBAb

KT0 yyactByeT? ApocraBCKuii XyAOXKECTBEHHbIN My3eW
PykoBoauTenb npoeKkta: MapuHa lNoabiBAHan
Korga? C 2013 ropa no HacTtoslLee Bpems

Where? Yaroslavl Province, Yaroslavl
Who's involved? The Yaroslavl Art Museum
Project chief: Marina Polyvianaia

When? Since 2013, ongoing

MpoekT B dopmMaTe MHTEPAKTUBHbIX 3aHATUI C INEMEHTaMK
Urpbl HaNPaBAEH Ha BOBAEYEHWE 3PUTEAS B XKMBOW

KOHTaKT C MOBCEAHEBHOCTbIO 1920-930-X IT., XXMBOMUCHIO

M AUTEPATYpOW 3MOXM aBaHrapaa. «AoM B paspese» cTan
cB0oe0bpasHbIM «nopTanom» B XX BEK. MyAbTUMEAUIHOE
NPUAOXKEHWE AAA MAGHLLETA U CaWT MO3BOASIKOT NOrPY3UTLCA B
BOCMOMMWHAHUSI U3BECTHbIX MO3TOB U XyAOXHUKOB, 3HAKOMSIT
C MecTaMu, rae OHU BbiBaAK, UX AOOUMOI My3bIKOW U
urpamu. Yepes HenocpeACTBEHHOE B3aWMOAEWCTBHE C
NMOAOTHOM U3 cobpaHus My3es «AoM B paspese» (1931 r.)
netepbyprckux XyaoxHuu, T. Taeb6oBol 1 A. TopeT, yueHuL,
MaBna ®raoHOBA, PaCLUMPUAUCH FPaHULIbI 3HAHKUA O
KyAbTYPE, BO3POCAO YNCAO MOCETUTEAEN MY3€ES.

* www.museum.fondpotanin.ru/projects/649711
° www.artmuseum.yar.ru
* www.domvrazreze.ru

This project, involving a series of interactive encounters with
some game elements, is meant to draw the spectator into
living contact with daily life in the 1920s and 1930s and
with the painting and literature of this avant-garde period.
A painting, “A House in Cross-Section,” becomes a gateway,
or “portal,” into the 20th century. A multimedia attachment
for viewing on a tablet and a website are filled with the
recollections of famous poets and painters, evocations of
the places where they spent time, their favorite music and
pastimes. Thus, a canvas from the museum’s collection,

“A House in Cross-Section” (1931), by two Petersburg
women artists, Tatiana Glebova and Alicia Poret, who were
students of Pavel Filonov, expands visitors’ understanding
of culture, and museum attendance has risen.

17
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OBPASOBAHME / MPOCBELLEHME
EDUCATION / ENLIGHTENMENT

MOCKBA

«A3bIK CKYABMNTYPbI MO BPAUAID»

CounanbHO OPUEHTUPOBAHHDBIN My3€eMHbIN MPOEKT

I'ne? Mocksa

K10 yuactByeT? [ocynapcTBeHHasi TpeTbsikOBCKas raaepes ¢
naptHepctBe ¢ O6beAMHEHWEM MOCKOBCKMX CKyAbMTOPOB
PykoBoautenb npoekra: EneHa lepacumoBa

Korga? C 2011 roaa no HacTosiLiee Bpems

B npoekTte 6bIA MPEANOXEH «HEMY3€EMHbIW» CNocob 0bLEHUS
C NPOU3BEAEHUAMM UCKycCTBa. CneunanbHaa aKCNo3nLmMa
CKYAbMTYPbI, AOCTYMHOMW AAA TAKTUABHOTO BOCTMPUATHA B
TpeTbsikoBckol ranepee Ha Kpbimckom Bany, aapecoBaHa
He3pAYNM U CAaBOBUASILLIMM AOAAM. [IPOEKT pearn3oBaH C
NMOMOLLBIO CMeLranbHOro 060pyA0BaHUs, CUCTEMbI MOAMYMOB
AAA OLLYMNbIBaHUA CKYABNTYP, MHGOPMALIMOHHOIO CTOAA C
MecTaMu AAS TPOCAYLLMBaAHWUA ayAMO3anucen MHTEPBBIO CO
CKYAbNTOPaMW 1 BO3MOXHOCTbIO NounTaTb No bpariato (1

He no bpaiAlo) KOMMEHTapuK K akcnoHatam. B nporpammy
BOLLIAM 3KCKYPCHU MO BbICTaBKe, 06pa3oBaTenbHast
nporpaMmMa v NpakTMyeckne 3aHATUSA No Aenke B TBOpUECKOM
MacCTEPCKOMN.

* www.museum.fondpotanin.ru/projects/651998
* www.tretyakovgallery.ru/ru/museum/root550567/
root5505672804

MOSCOW

«THE LANGUAGE OF SCULPTURE IN BRAILLE»

A Social Project

Where? Moscow

Who's involved? The State Tretyakov gallery in partnership
with the Organization of Moscow Sculptors

Project chief: Elena Gerasimova

When? Since 2011, ongoing

The project offers a “non-museum” way of experiencing
sculpture. The exhibit of touchable sculptures in the
Tretyakov Gallery on Krymsky Val was made especially for
the blind and vision-impaired. Equipment includes a system
of podiums for the tangible exploration of the sculptures, an
information table with places to listen to taped interviews
of the sculptors and read about the exhibit in Braille or

in ordinary form; all labeling is in Braille and ordinary
language. The program includes tours of the exhibit,
classes and practice in modeling in the Creative Studio.



«CKYABbITypa — UCKYCCTBO MEHEE MOMYASIPHOE Y LLIMPOKOU MyOAMKU, YEM
XuBonucek. NNpuynHa — HECOBEPLLEHCTBO TPAANLMOHHOU My3€HHOM
3KCMO3ULIMK, HE AatoLLLIass BO3MOXHOCTU MPUKOCHYTHCS K MOBEPXHOCTU KaMHS,

AepeBa, 6POH3bI, oLLynaTb 0ObEMHYH GOPMYy»
(Kypatop)

«Sculpture is less popular among the broad public than painting. One of the
reasons is the usual museum way of showing sculpture, which offers no
chance to come in actual contact with the stone or wood or bronze, to feel the
form of the mass»

(Curator)
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«XoTeAn nokasatb COBPEMEHHOMY PeOEHKY MPEABOEHHYH 3MOXY CO BCEMMU

ee MpoTMBOPEYNAMU. EAMHCTBEHHbIM HE3AHSTBIM MOA 3KCMO3ULMKO MECTOM
ocTaBaACs My3€HHbIN YepAaaK, BEAYLLMHI Ha balueHKy. [losiBUAach accoumaLms
co wrabom Tumypa v ero KoMaHAbI»

(Kypartop)

«We wanted to show today’s child the pre-war era with all its contradictions
and complexities. The only otherwise unoccupied place for the exhibition was
the museum attic, which gives onto the tower. The location itself was the first
suggestion of an association with Timur’s headquarters and his squad»
(Curator)



CAHKT-NETEPBYPI

«CTPAHA TAMAAPUKA»

TexHOAOTMKN My3eMHOM 3KCNOo3ULMK

OBPA3OBAHUE / NPOCBELLEHME
EDUCATION / ENLIGHTENMENT

ST. PETERSBURG

«THE GAIDAR LAND»
The Technology of a Museum Exhibit

I'ne? Cankr-Netepbypr

Kto yyactByeT? My3eil noAnTMYeckon nctopmm Poccuu,
6topo «AptTeppar»

PykoBoguTenb npoekTta: Hoaus MaukeBuy

Korpa? 2010 roa

Where? St. Petersburg

Who's involved? The Museum of the Political History of
Russia, ArtTerra

Project chief: Julia Matskevich

When? 2010

«CTpaHa laipaprka» He COOTBETCTBYET TPAAULIMOHHOMY
NMOHWMAaHUIO TEPMUHA «3KCMO3ULMUS». ITO MHTEPAKTUBHOE
NPOCTPaHCTBO, Yepes3 Urpy NPOBOLIMPYHOLLEE AETEN

Ha pPa3MbILAEHWS O HPABCTBEHHOCTH, O PEAAUSX
0TeYeCTBEHHOW UCTOPUU, BTOPTraBLUMXCA B CUACTAMBYHO
CTpaHy AeTcTBa. [epou NpoekTa — HbiBLIKYE BOCIUTAHHWUKM
AETCKOro AOMa, Ybe B3POCAEHME NpULAOCh Ha 1930-e ropbl.
Mx pacckasbl 3anMcaHbl Ha ayAMo- U BUAEOannapatypy u
BMeECTE C AETCKUMU doTorpadpuaMm BXOASIT B MUHTEPAKTUBHYIO
3KCMO3ULMIO, Pa3BEPHYTYHO B CAMOM MPUTAraTeAbHOM

ANSI AETEIN MeCTe, My3eMHOM YepAake (AETCKUI LEHTP
3aHUMaEeT AEPEBAHHYIO Aayy, MOCTPOEHHYIO B Hayane XX
Beka) 1 HalleHke, rae BbICTpoeHa MoAeAb WTaba Tumypa

1 €ro KOMaHAbl. ITO CUMBOA «CEKPETHOTO MUPa AETCTBA,
060C06AEHHOTO OT MMpa B3POCAbIX. [TPUHLMNMAABHO BaXHO,
YTO Urpa, BbICTPOEHHAS Kak HaCTOALLMIA KBECT, CTaAK1BaET
XYAOXECTBEHHbIM MUP, CO3AQHHbIN NUcaTeneM ApKaarem
lanpapom, U HacTosiLMe YenoBeUYeCckUe CyAbbbl.

* http://museum.fondpotanin.ru/projects/653591

* www.polithistory.ru

* http://www.polithistory.ru/event/850-otkrytie-inter-
aktivnoy-ekspozicii-strana-gaydarika-v-detskom-muzey
nom-centre

“The Gaidar Land” is not what is usually meant by the term
“exhibit.” It is an interactive space that uses play to get
children to think about morality and about the realities of
Russian history as they affect the joyous land of childhood.
The chief characters in the project are the actual former
residents of a home for orphans in the 1930s. Their

taped stories and photographs are part of the interactive
exhibit, which takes place in that part of the museum

most attractive to kids, the attic (the children’s center is

a typical wood house built in the early years of the 20th
century) and tower, where a model of Timur’s headquarters
has been built, an apt representative of the “secret world
of childhood” set apart from the world of adults. The key
element here is a quest game that takes place in the world
created by the writer Arkady Gaidar, yet involves real human
lives.
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OBPASOBAHME / MPOCBELLEHME
EDUCATION / ENLIGHTENMENT

MOCKBA

NOAUTEXHUYECKUN MY3EW:
OBPA30BATEABHAS MPOTPAMMA

Ctpaterva B COBPEMEHHOM mysee

I'ne? MockBa

KTto yyactByeT? [oAMTEXHUYECKMI1 MYy3€EHN,
HayuHo-nccaepoBaTeEABCKUI YHUBEPCUTET «BbiCLUas LLKOAA
akoHOMUKW» (HUY BLUJ), PeriHBapa Akapemu (HuaepaaHabl)
PykoBopuTenb npoekra: Hatanbss CeprueBckas

Korpa? C 2014 ropa no HacTosiLLee Bpems

B npouecce noncka pelueHns 3apaumn NpopeccuoHanbHOM
NMOAFOTOBKM COTPYAHUKOB KaK GpaKTopa yCneLIHOro pa3Butus
My3esi [ToAUTEXHUYECKUIA My3er UHULIMMPOBAA CO3AaHUE
HOBOW 06pa3oBaTEAbHOM NMPOrPaMMbl MO My3ENHOMY AEAY
Ha 6a3e HNY BLLJ. ®oHA nopaepxan BaxHyt MHULMATUBY.
Maructepckan nporpamMmmMa AEAMTCA Ha ABa aTtana. lNepBbii
3Tan nporpamMmbl «[IpUKnaAHas KyABTYPOAOTUS» BKAKOUAET
Kypcbl: «My3enHoe Aeno», «MeHEAKMEHT KyAbTYPHbIX
MHCTUTYLUMI 1 My3eeB», «KypaTopCTBO B COBPEMEHHOM
My3ee». BTopoi, paclumpeHHbIi, atan — «My3enHbI MPOEKT,
«Myzeil B uMdpoByto 3noxy», «AOCTYMHbIA My3€eit»,
«KyABTYPHBIV MpoekT. dopmaTt yuebHbIX KypcoB
npeAnonaraet AeKLMU U CeMUHaPpPbl MPUrAALLIEHHbIX
OTEUYECTBEHHBIX U 3apyBEXHbIX CNELMAAUCTOB, NPAKTUUECKME
3aHATUA U AMCKYCCHU C NPEACTaBUTEAIMU POCCUICKOTO
My3elHoro coobuiectsa. Kaxaoe obpaszoBatenbHOe
MeponpusiTe CONPOBOXAAETCS BUAEOCHEMKOW, MaTepranbl
KOTOPOW AATYT B OCHOBY OHA@MH-Kypca AOMOAHUTEABHOTO
npodeccrnoHanbHOro obpasoBaHKs MO COBPEMEHHOMY
My3eMHOMY AEAY AASl COTPYAHUKOB POCCUMCKMX My3€EB.

* www.museum.fondpotanin.ru/politex
° www.polymus.ru

MOSCOW

POLYTECHNIC MUSEUM:
EDUCATIONAL PROGRAM

A Contemporary Museum Strategy

Where? Moscow
Who? Polytechnic Museum, National Research University
Higher School of Economics, Reinwardt Academy

Project chief: Natalia Sergievskaiia
When? Since 2014, ongoing

This is a project focused on museum-staff training as

a key to museum development. The first phase of this
master’s degree program in “Applied Culturology” includes
classes in “The Business of Museums,” “Management of
Cultural Institutions and Museums” and “Curatorship in
Contemporary Museums.” The second, broader phase of
the program includes classes titled “A Museum Project,”
“Museums in the Digital Age,” “The Accessible Museum”
and “A Cultural Project.” The classes feature lectures and
seminars by invited foreign specialists, hands-on work and
discussions with representatives of Russian museums.

All sessions are being videotaped and will be used for an
online professional-development course for museum staff.



«COBPEMEHHbIN MYy3€HHbIN CeLnarmncT AOMKEH 3aAaTb cebe pexmnm
MOCTOSIHHbIX MEPEKAKOYEHMUMN C KOAMEKLIMMU Ha MEHSIIOLLYHOCA AEUCTBUTEABHOCTb.

Hy>XHO aKTMBHO BIMUTbIBaTb TPEHAbI HE TOAbKO M3 KYAbTYPHOM CPEAbI, HO M U3
cpepbl HayKn, HOBbIX TEXHOAOIUH, BU3HEca»

(Kyparop)

«foday’s museum specialist must be continually alert to making his
collections respond to changing realities. He or she has to stay abreast not
only of cultural trends but of what is trending in science, technology and
business»

(Curator)
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NOAAEPXKA NMPOPECCUOHAJIOB

CoBpeMEHHbIN My3ei — 3T0 He TOAbKO HayuHO-
NPOCBETUTEABCKOE YUPEXAEHUE, 3TO, NPEXAE BCErO,
C0006LLECTBO TBOPUECKUX AHOAENW, UYTKO pearnpytoLLmx Ha
MHHOBALMK U HaLEAEHHbIX Ha MPOdECCUOHANBHbIN POCT.
MMEHHO OHM BbICTYNaOT C MHMLUMATMBAMMU, MO3BOAAIOLLIUMM
My3€et0 MaKCMMaAbHO peaAn3oBaTb COOCTBEHHbINM
noTeHLMaA, 3aBOEBATb NPU3HAHWE LLUMPOKOW ayAUTOPUH,
NpPeBPaTUTLCA B COBPEMEHHbIN LIEHTP 06pa3oBaHus,
OTKPbITbIM 06LECTBEHHbIN MHCTUTYT.
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PROFESSIONAL DEVELOPMENT

When we speak of museums, we are talking, first of all, of
their people. Quick to react to new ideas, intent on their own
growth, museum professionals are the source of the ideas
by which the institutions capitalize on their potential and are
winning broad public acceptance as centers for education
and as genuine, open, social entities.
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@  OAAEPXKA MPOGECCHOHANOB
AA  PROFESSIONAL DEVELOPMENT

KOJIOMHA

«MY3EWHAA ®ABPUKA»

CoupanbHOE NPeAnPUHUMATEAbCTBO

I'ne? MockoBckas obaacTb, KonomHa

Kt0 yyactByeT? KOAOMEHCKMIN LEHTP Pa3BUTUS
No3HaBaTeALHOro Typrama «fopoa-Mysen»,

My3el «KonomeHckast nactiaa. Y Hukonbl Ha Mocaasx»
(«My3el ncuesHysLLEro Bkyca»)

PyKkoBoauTenb npoeKrta: Hatanbst HUK1TUHa
Korpa? C 2011 roaa no HacTosiLiee Bpems

MpoeKT noa AeBn3om «[lonpobyi UCTOPUIO Ha BKyC!»,
PEKOHCTPYMPYIOLWMIA 06pa3 KOHAUTEPCKOTrO 3aBEAEHUS
NPOBMHLMAABHOIO ropoaa KoHua XIX Beka, 3a Bpems
CBOETO CyLLECTBOBAHWUSA CTaA MOAEAbHOM TEXHOAOTHUEN.
«KombuHaT My3erHbIX UHHOBALMM 06beAUHSET
AEMOHCTPALMIO BO3POXAEHHOIO NPOM3BOACTBA Ha
TEPPUTOPUM HEKOTA@ AeMCTBOBaBLLErO «KOHPETHO-
NacTUAbHOTO 3aBeAeHUA KOAOMEHCKOro Kynua lNetpa
Kapnoswuya YynprkoBa», TeaTpaAM30BaHHYH 3KCKYPCUIO

C yyacTMeM MOCETUTEAEN, AETYCTALMIO, ayAMOBU3YaNbHYHO
nporpamMmy, nonyAspu3npyHLLLYIO CTapUHHbIE TPaAULMK
BblpallMBaHUsA A6AOK. B TMXOM KBapTane LeHTpa ropoaa
AENCTBYET TBOPYECKMI KAACTEP NO MPUHLMMY XUBOrO My3es,
CTaBLLUEr0 OAHWM M3 CaMbIX NOMNYASPHBIX MECT B KOAOMHE.
[POEKT UBMEHWA OTHOLLEHME K UCTOPUUECKOMY HACAEANIO

Y MECTHbIX XUTEAEN, NpeAcTaBuUTener BrU3Heca 1 BAACTEN,
AaA ropoay HoBble paboune MecTa, MOBbICUA TYPUCTUUYECKYHO
NPUBAEKATEABHOCTb KOAOMHBI.

* www.museum.fondpotanin.ru/projects/652615
¢ http://kolomnapastila.ru
* http://kolomnapastila.ru/museum/378/

KOLOMNA

«A FACTORY — MUSEUM»

A Social Enterprise

Where? Kolomna, Moscow Province

Who? Kolomna Center for the Development of Educational
Tourism («City-Museum»), Kolomna Pastila Museum

At Nikola na Posadiakh («Museum of the Forgotten taste»)

Project chief: Natalia Nikitina
When? Since 2011, ongoing

The project’s slogan proclaims, “Take a taste of history!”

It features the revival of a candy factory in a provincial city
toward the end of the 19th century, in its day a model of the
latest technology. Using today’s technologies, the “factory”
now performs many tasks: once again “The Pastille-Candy
Enterprise of Merchant Pyotr Karpovich Chuprikov” is
producing its fruity pastilles, visitors tour the plant and

take part in the re-enactment, try the pastilles, watch an
audiovisual show and get some insight into the traditional
cultivation of the town’s famous apple and plum trees. The
quiet block that is home to this living museum in the center
of the city museum has become one of Kolomna'’s favorite
places. The museum has changed the attitude of local
residents, business people and officials to their heritage,
created new jobs and made Kolomna more attractive to
visitors.



«[ToMsIHUTE MO€E CAOBO, NMPOHUAET Kakmnx-Hnbyab 100 AET, U Bbl BCTIOMHUTE, YTO
1 FTOBOPUA BaM — YHEAOBEYECTBO BbIMPaBUTCA U CriaceTcs CaAOM.

Bot ¢popmyna» (O.M. AocToeBCKUM)

«Hepes nactuay Mbl pacckasbiBaemM 0 Poccum».

(Kypartop)

29.08,2012
WHK . 0TZYY.RU

«Remember my words. One hundred years from now, you will remember
that | told you - humanity will be improved, redeemed by beauty. That is the
formula» (Fyodor Dostoevsky)

«We use a pastille to tell the story of Russia».

(Curator)
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«ECTb ¢ppa3sbl, XxpaHALLUMECA B NaMATU KaXAOro, Harnpumep, Havyaro

“AHHbI KapeHuHoun”. Ho pomaH AOMKEH BbIA HAYMHATBLCS MO-APYroMy, M AaXe
cembsi OBAOHCKMX HOCHAA APYTYHO paMuAnio. Kak poAMAMCH CAOBA, TEMNEPb
cumTaroLLmMecss KaHOHUYECKUMU? Koraa OHU BNEpPBbIe MOSBUAMCHL Ha bymare?»

(Kypartop)
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«There are phrases, like the opening lines of Anna Karenina, that we all know
by heart. But the novel was to begin differently, and the Oblonsky family had
another name. How did words that are now canonical start out? When did
they first appear on paper?»

(Curator)



ACHA4A MNMOJIAHA

WYEPHOBWKM HA BEAbIW CBET»

HoBelwune TEXHOAOTMU IKCMOHUPOBAHKS UCTOPUUECKMUX
MCTOUYHMKOB

MNOAAEPXKA MPOGECCHOHANOB (@)
PROFESSIONAL DEVELOPMENT g @

YASNAYA POLYANA

«FIRST DRAFTS IN THE LIGHT OF DAY»

New Technologies for Exhibiting Historic Sources

F'ne? Tyabckas obaacTtb, AcHaa noAsiHa

KTto yyactBoBan? locyaapctBeHHbI My3ein A.H. ToacToro,
TYAbCKUI UCTOPUKO-aPXUTEKTYPHbBIN My3eW
PykoBopauTtenb npoekta: ®ekna Toactan

Korpga? 2013 roa

Where? Yasnaya Polyana, Tula Province

Who? L.N. Tolstoy State Museum, Tula Regional Museum of
History, Architecture and Literature

Project chief: Fekla Tolstaya

When: 2013

McecnepoBaTEALCKUIA MPOEKT CTAA MOMbITKOW PEeLUEHNUs
NPoBAEMbI MHOTUX AUTEPATYPHbIX My3€€eB: Kak NMpPeACTaBUTb
B 9KCMO3ULMU PYKOMUCU U YEPHOBUKKN?

Kak aktyaAnnsmpoBaTtb X MHGOPMATUBHOCTb,
3MOUMOHAABHOCTb U 3HAUMMOCTb AASI MOHUMAHMA
XYAOXECTBEHHOr0 MeToAa aBTopa? Hepeako YePHOBUKHK

M MUCbMa, MO CyTH, MPEACTABASIOLLME TBOPYECKYHO
AabopaTopuio NUcaTeAs, ero AMYHOCTb, HE NPUBAEKaIOT
MHTEpec 0ObIYHOTO MOCETUTEAR My3EMHOM IKCMO3ULMK.

K yuacTtuio B npoekTte 6biAM NpUraaLLeHbl GUAOAOTH,
TEKCTOAOTU, My3ENHbIE XPaHUTEAU, XYAOXKHUKU, AU3aiHepbl
3KCNo3uuUMin. O6bEKTOM BU3yaAbHOTO aHaAM3a CTaAl KOMUK
1 paclmndpOBKU PyKOMUCHBLIX HEPHOBUKOB /AbBa TOACTOrO.
B pamKax npoekTta COCTOANCH CEMUHap-MacTepcKas
«4epPHOBUKM — TEKCT, KOTOPbIM HE MPUTOAMACA?» U TPU
BbICTaBKKU B My3ee-ycaabbe «AcHan MoasHa»: «4epHuna
cBeTa», <AHHa KapeHuHa. KacTtuhr. Ayban. MoHTax»,
«PagroH, HaXx1um 1 BbicoTa.

* www.museum.fondpotanin.ru/projects/650042
° www.ypmuseum.ru

This was an attempt to solve a problem faced by many
museums of literature: how to show drafts and related
manuscripts and make clear their emotional and technical
importance for understanding the writer? As it happens,
drafts and letters, which are often the writer’s creative
laboratory and offer a closer look at him personally, often
fail to interest the ordinary museum visitor. Philologists,
bibliographers, museum specialists, artists and exhibition
designers were invited to take part in the project. Lev
Tolstoy’s drafts were used as the object of study.

The project featured a workshop-seminar titled

“Drafts - Are These Texts That Didn’t Work?” and three
exhibitions at the Yasnaya Polyana Estate-Museum:

“Ink of Light,” “Anna Karenina. Casting. Doubles. Montage”
and “Criticism, Pressure and the Heights.”
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@  OAAEPXKA MPOGECCHOHANOB
AA  PROFESSIONAL DEVELOPMENT

OUBHOIOPbE

«AMKU MEAOBBIX XPAMOB»

CTpatervsi o COXpaHeHUo KyAbTYPHOTO HaCAEAMS

I'ne? BopoHexckasn obaactb, xyTop AMBHOropbe
K10 yyactByeT? [pUpOAHbIN apXUTEKTYPHO-
APXEONOTMUYECKUI My3€ei-3an0BEAHNK «AVMBHOIOPbE»
PykoBoauTenb npoeKkrta: Codbs KoHapaTbeBa
Korpa? 2010 roa

06paszoBaTenbHbIi NPOEKT BbIA HAaNpPaBAEH Ha 06beAMHeHWE
YCUAMI BAGCTH, YUYEHbIX U 0OLLECTBA AAA COXPaHEHUS
YHUKaAbHbIX NaMATHUKOB UCTOPUKO-KYALTYPHOTO HaCAEAUS.
MNeLepHbI MenoBon xpam CULMAMKCKON MKOHbI

Boxuenn Matepu XVII Beka Ha TeppUTOpUK 3anoBEAHMKA
«AMBHOrOpbe» — pepvanlee B POCCHM KyAbTOBOE NMOA3EMHOE
coopyxeHue. MyAbTUMeAUHas 3KCMo3MLMSA, BKAKOUaBLLAsA

B cebA pa3MbILLAEHUS O MPUUMHAX YXOAA XPUCTUAH MOA
CBOAbI NeLlep, NoO3HaKoMKAa 3pUTEAEN C MHOTroobpasmem
MEeNAOBBbIX MeLLepPHbIX XpamMoB BopoHexckoi obaacTu, yactb
13 KOTOPbIX HEAOCTYMHA AAA OCMOTPA, @ TakKe XPUCTUAHCKUX
neLepHbIX COOPYXeHU Kannapokuu, Kpbima, XoAku,
KoctomapoBo, LWatpuiia. Buaeo, conpoBoxpaemoe
KOAOKOABbHbBIMY NEpPeArBaMU, LEPKOBHbIMU NECHONEHUAMMU,
AYXOBHOW My3bIKOW, NPOELMPOBAAOCH HEMOCPEACTBEHHO

Ha MeAOBYHO CTeHY. [peBpaTuTb NeLLEepHbIM Xpam B
MMMNPOBU3MPOBaHHbIN KMHO3aA BbINO TEXHUUYECKM HEMPOCTO
13-3a MOBbILLIEHHOW BAAXXHOCTU BHYTPMU.

* www.museum.fondpotanin.ru/projects/653488
* www.divnhogor.ru

DIVNOGORIE

«FACES OF THE CHALK CATHEDRALS»

Strategies for Preserving the Cultural Heritage

Where? Divnogorie Farm, Voronezh Province

Who? Divnogorie Natural Architectural and Archeological
Museum-Reserve

Project chief: Sofia Kondratieva

When? 2010

The idea of this educational project was to unite the efforts
of government, academia and the public in preserving a
unique historical and cultural legacy. The limestone cave
that is the 17th-century Cathedral of the Sicilian Icon of
the Mother of God and part of Dvinogorie Reserve is the
rare Russian example of an underground religious site. A
multimedia installation informed visitors about the various
limestone-cave churches in Voronezh Province, some of
which are not open to visitors, as well as Christian cave
sites throughout the world - Cappadocia, Crimea, Kholka,
Kostomarovo, Shatrishch. It also suggested why Christians
retreated to the sanctuary of caves. A video, with tolling

of bells, choral singing and other religious music, was
projected directly on the limestone wall. Making the cave-
cathedral into a movie theater was not easy, given the
elevated humidity of the space.



«[ewepa bbina TeMHas, HO n3-3a CBETOAMOAOB ObINO CBETAO. Ham nokasanm
PUAbM O BOBHUKHOBEHUM MELLEPHbIX MOHACTbIPEN. S MOHSA, YTO MOHaxH
BAOXWUAM MHOIO TPyAa, YTOObl CAEAaTb TaKne OOAbLLIME NEeLLEePbI...»

(M3 counmHeHMs yyeHnKa 6 kKanacca MeaHa LLInHkapeBa)

«The cave was dark, but the diodes gave light. We were shown a film about
cave-monasteries. | came to understand how hard the monks had worked to
create the big caves....»

(From a composition by sixth-grader Ivan Shinkarev)
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«“AOM CO AbBOM”, KaK Mbl U HAAEAAUCh, OKa3aACs BOCTPEOOBaHHbIM y
peanbHbIX MOCETUTEAEN, HECMOTPS Ha CBOK YAGAEHHOCTb»

(Kypartop)

«“The Lion House,” as we had hoped, was popular with actual visitors, despite
the distance»
(Curator)
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NONOBKA

«AOM CO A\bBOM»

CoxpaHeHme YHUKAAbHOIO NaMATHUKa

MOAAEPXKKA MPOGECCHOHANOB (@)
PROFESSIONAL DEVELOPMENT g @

POPOVKA

«THE LION HOUSE»

Saving a Unique Memorial

F'ne? CapatoBckasi 06AaCTb, XBAAbIHCKUIA PaioH,
ceno NonoBka

Kto yyactByeT? OoHA «OTKpbITas KOAMEKLMUS»
PykoBoauTenb npoekrta: Hoans TepexoBa
Korpa? C 2012 ropa no HacTosiLlee Bpems

Where? Saratov oblast , Khvalynskii Region,
Popovka Village

Who? Open Collection Foundation

Project chief: Julia Terekhova

When? Since 2012, ongoing

MoMUMO coxpaHeHUst yHUKaAbHOro NaMaTHUKa U paboTbl C
MECTHbIM COOOLLLECTBOM, NMPOEKT HANPABAEH Ha NOBbILLEHWE
TYPUCTUYECKON NPUBAEKATEABHOCTU TeppUTOpUKn. B cene
MNMonoBka XBaAbIHCKOro panoHa CapaToBCKoM 06AacTv Obin
06HapyXeH AepeBSIHHbIN AOM C MHTEPbepoM 1910-x ropos,
pacnucaHHbIM HEM3BECTHbIM MaCTEPOM-CTapoobpsALEM.
XunBONUCHbIE ctoxeTbl 3aHnMatoT 80 KB. M. KpecTbsiHCKKe
POCMMCU TAKOM MAOLLAAM U KAueCcTBa — PEAKOCTb. AOM

6bIA BbIKYNAEH MPOEKTHOM KOMaHAOM 1 NpeBpalLleH B
My3eln HapOAHOW MOHYMEHTaAbHOM XMUBONWUCK. BbinyLueH
ayAMorua, paboraet cant. PSaoM ¢ «AOMOM CO AbBOM»,
KOTOPOMY NPEAMNOAAraeTcs MPUCBOUTb CTaTyC NaMsATHUKA
PErMOHAAbHOIO 3HAYEHUSI, OTKPBIACA HE3aBUCUMbIN
KYABTYPHBIN LLEHTP «HOBbIM AOMD.

* www.museum.fondpotanin.ru/projects/650602
* www.lion-house.ru
* www.open-collection.com

In addition to the chance to preserving a unique piece of
the past and working with local people, the project was
designed to boost the area’s attractiveness to tourists.

A wood house had been found in the village of Popovka,

in the Khvalynovskii Region of Saratov Province, from the
decade of 1910-1920 with frescoes painted by an unknown
artist, an Old Believer. The paintings cover some 80 square
meters. Peasant paintings of such size and quality are
extremely rare. The house was purchased by the project
team and developed as the Museum of Folk Monumental
Painting. An audio guide is available, and a website is
active. An independent cultural center, New House, has
been opened adjacent to the Lion House, which is expected
to win recognition as a regional memorial.
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HOBOCUBUPCK

«AEHb POXAEHWA MATUABAbI»

HoBble MeToAMKKM 06pa3oBaTEAbHONM My3eMHOM PaboTbl

F'ne? HoBocubupckas obaactb, HoBocMbUpPCK

Kto yyactByeT? HOBOCMOUPCKMIA FOCYAAPCTBEHHbIN
KpaeBeAUYECKUI My3en

PyKoBoauTenb npoekTta: AHapeit Myrako

Korpa? 2010 rop

MpoeKT NpuBAEKaET BHUMaHWe ayAMTOPHUU K Nan€OHTOAOTU-
YECKMM HaxOAKaM Ha TEPPUTOPUM Kpasi, AAET BO3MOXHOCTb
AETAM Yepes Urpy nprobpecTv HOBbINM OMbIT U NOYYBCTBOBaTh
cebn yueHbimu. B 1940 roay Hepaneko or HoBocuburpceka,
B cene BaxpylueBo, 6bIA 06HaPYXeH NOAHbIN CKEAET CaMKK
MaMoHTa. CTaB raBHbIM 3KCMOHATOM My3€esl, OH MOAYYUA
npo3ssuile Matrabpa. K 70-AeTHeEMY 0BUAEID HAXOAKM

B My3ee CO3AaHa MHTEpPaKTMBHas NporpamMma ¢ UrpoBbIMU
30HaMU BOKPYr 3KCMoHaTa U HoBas NaneoHTOAOTUYECKas
3KCNo3numA. AeTv OTbICKMBAIOT APEBHUE KOCTU U
OKaMeHEAOCTH B CMeLManbHO COOPYXEHHOM packorne,
y4YaCTBYIOT B BUKTOPUHAX, U3y4atOT MOAEAb MaMOHTEHKa
MNeTn, obHapyxeHHoro B 1977 roay B BEUHON MepP3AOTE MOA
MarapaHom.

* www.museum.fondpotanin.ru/projects/653170
° www.museum.nsk.ru

NOVOSIBIRSK

«MATILDA'S BIRTHDAY»

New Forms of Museum Pedagogy

Where? Novosibirsk, Novosibirsk Province
Who? Novosibirsk State Museum of Local History

Project chief: Andrei Mugako
When? 2010

The idea of the project was to draw attention to the area’s
paleontological remains by giving youngsters a chance to
play at being a scientist. Not far from Novosibirsk in 1940,
in the village of Vakhushevo, a complete skeleton of a
female mammoth was found. It became the local museum’s
principal exhibit and was dubbed Matilda. For the 70th
anniversary of the find, the museum devised an interactive
program, with special play areas around the skeleton and a
new display devoted to the field of paleontology. Youngsters
hunt for ancient bones and fossils in a specially outfitted
“dig,” compete in quizzes and study a model of a mammoth
cub, Petey, whose remains were discovered in permafrost
near Magadan in 1977.



«MbI ¢ paa0OCTbHO COrAacHAMCh y4acTBOBaThb B aKLMU My3es.. HectaHaapTHbIEe
Crocobbl MPUBAEYEHUS BHUMaHUSA K 00pa3oBaHMIO 00bIYHO AGKOT XOPOLLIMH
pe3yAbTat. Haaeroch, akLmMsi HE TOAbKO MOBYAMT LLIKOAbHUKOB CXOAUTb B My3€H,
HO 1 3aHSAITbCS M3YYEHUEM 3TOM TEMbI BoAee MyOOKO»

(EreHa CtaHkeBuY, AMPEKTOP rMMHa3um Nel5)

«We gladly agreed to join in the museum undertaking. Non-standard ways
of teaching usually do well. | am hopeful that the plan will not only stimulate
students to visit the museum but to take up further and deeper study of the
subject»

(Elena Stankevich, director of Gymnasium 15)
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«KaXAblh M3 Hac XoTb pa3 B XU3HHM, bbiBas Ha bepery Mopsi A peku, 3abrpan
¢ cobo¥ MOHPaBUBLLNINCSA KaMeHb. HO, YTO Mbl 3HAEM O HUX — KaMHSIX,
AEXallmMX y Hac rnop HoraMm?»

(Kypartop)

«At least once in our lives, everybody finds and keeps a favorite stone from
the shore of the sea or a river. But what do we actually know about stones?»
(Curator)
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KPACHO/JIECBE

«BULWUTbIHELUKHWE THOMblI»

[o3HaHWe uepes urpy

MOAAEPXKKA MPOGECCHOHANOB (@)

PROFESSIONAL DEVELOPMENT “

KRASNOLESIE

«THE VISHTYNSIYE GNOMES»
Learning through play

Fne? KanvHuHrpaackas obaactb, HectepoBCKuMiA paioH,
nocenok KpacHonecbe

KT0 yyacTtByeT? BULLTbIHELKMIA 3KOAOTO-UCTOPUUECKUI My3€EN
PykoBopauTenb npoekTa: Anekcell COkonoB

Korpa? 2011 roa

Where? Krasnolesie, Nesterovskii Region, Kaliningrad
Province

Who? Vishtnetskii Ecological-Historical Museum
Project chief: Aleksei Sokolov

When? 2011

[o3HaBaTeAbHas NporpaMma AAS AETel U CeMeRrHbIX rpynn
no CLEeHapU1Io CKasku O NyTeLLecTBUKU BO BpeMeHw. Lieab:
n3yyeHune pasHoobpasnsi roOpHbIX MOPOA, CAAratoLLMX XOAMbI
BuLWTbIHELKOM BO3BbILIEHHOCTM B 150 KM OT KaarHWHIpaaa,
OCMbICAEHME 3HAYEeHNA KaMHA B XXU3HU Kpaa Yepes
HenocpeACTBEHHOE CONMPUKOCHOBEHWE C MUPOM AMKOM
NPUPOAbI, OCO3HAHUE KYABTYPHON MAEHTUYHOCTU PErMoHa.
OT 3paHMS My3esi C HEOOXOAUMbBIM CHapPSXEHUEM,
KOMMNacoM, MOAOTKOM, py/\eTKoﬁ HOHblE TEOAOTU
OTNPAaBAAIOTCS B CTAPblil KAPbeP Ha MOUCKU KaMHS.

Mo Bo3BpaLLeHun B 060pyAOBaHHYIO B MOABaAE My3esi
NOA3EMHYIO MacTEPCKYHO THOMOB NyTeLIECTBEHHUKHM
obpabaTbiBatoT HaAeHHble 06pa3Libl, PacnuAUB KX Ha
KaMHEPE3HOM CTaHKe, BPYYHYHO LUAMPYIOT, MONYTHO y3HaBas
BO3pacT, MECTO NPOUCXOXAEHUSI, HA3BaHME U YHOCST C cOHoM
C cepTudUKaToM «XpaHUTEAS KAMHS».

* www.museum.fondpotanin.ru/projects/651027
° www.wystynez.ru

This was an educational program for children and families
that drew on the plots of fairytales and ideas of time-travel.
The objective: to convey the great variety of the minerals
that form the Vishtnetskii Hills about 150 kilometers from
Kaliningrad and the importance of its geology to the life
and thought of the region. The young geologists set out
from the museum equipped with compass, hammer and
tape-measure, heading for an old quarry. On their return to
the museum and the “gnome workshop” in the museum
basement, the explorers worked on what they had found at
a hand-cutting and polishing station. Here they learned the
name, age and provenance of their examples and earned a
certificate as an official “Guardian of Rocks.”
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MOCKBA

«TNLbI.
TEXHOAOI'MA COBEPLUEHCTBA»

BbiCTaBOUYHbIE MYALTU MEAWMHbIE TEXHOAOTUM

I'ne? Mockea

Kto yyactByeT? [ocynapcTBEHHbINM AapBUHOBCKUI My3ei,
komnaHua Maugry

PyKoBoguTenb npoeKTta: Hataana MuxainoBa

Korpa? 2014—2015 roabl

MacLutabHbI BbICTaBOUHbIM MPOEKT, pa3BEePHYThbIN cpasy
Ha ABYX aTaxax My3esi, pacKpblBaA CEKPEThI «CynepCBONCTB»
nepHatbix. B nepByto ouepeab, 6biAv NpeACTaBAEHbI
YHWKanbHble 3KcroHaThl pybexa XIX-XX BB. AAA UHTepnpe-
Tauum BUOAOTMUYECKUX CBOWCTB NTUL, KypaTopbl n3bpanm
HeoObbIUHbIN PaKypC UCMOAB30BaHMWS 3HAHWI B 06AACTU
61OMEXaHWKK, ONTUKK, aKYCTUKKU, XUMUU. B 60AbLLOM
MHOOPMALMOHHOM MOAE 3PUTEAKD MOMOTaAU COPUEHTU-
poBaTbCs MyABTUMEAUIHbIE AUHAMUYECKUE MOAEAU U
MHTEPAKTHMBHbIE 3KCMOHATbI. BbIAM NMPEAYCMOTPEHBI UTPOBbIE

nyTeBOAUTEAU U OHAaMH-KBECTbI Pa3HbIX ypOBHeﬁ CAOXHOCTH.

B paMKax BbICTABKM MOAFOTOBAEHa 06LLMPHAA AEKLUMOHHAS
nporpaMmMa 1 GpOTOKOHKYPC.

* www.museum.fondpotanin.ru/projects/6587468
° www.darwinmuseum.ru
* www.darwinmuseum.ru/_news/?birds

MOSCOW

«BIRDS.
THE TECHNOLOGY OF PERFECTION»

Multimedia display technology

Where? Moscow
Who? State Darwin Museum, Maugry Company

Project chief: Natalia Mikhailova
When? 2014—2015

This very large exhibition-project on the “super” abilities
of birds filled two floors of the museum. First of all, there
were the birds themselves, exhibits from the late 19th
and early 20th centuries. For the interpretation of bird
biology, the curators drew on information from the fields
of biomechanics, optics, acoustics and chemistry. There
were multimedia models and interactive components to
help participants make sense of what they were learning
and plans for fun guides and online quests of various levels
of difficulty. A wide range of lectures and a photography
competition were envisioned as part of the project.



«Aaxxe pebeHoK 3HaeT, KTo Takme ntuubl. OAHaKO PEAKO KTO OTBETUT Ha
OYEBUAHbIE BOMPOCHhI. Kakne CUAbI MOAHUMAIOT NTHL, B BO3AYX? KaK UM
YAQETCSA u3paBatb CTOAb YYAECHbIE 3BYKU? [ToyeMy OHU He TEPSHOTCSH,
nyTeLeCcTBYs BOKPYIr 3eMAU?»

(Kyparop)

«Even a child knows what birds are. But hardly anyone knows the answers

to the most obvious questions. How do birds fly? How do they produce their
remarkable songs? How is it that they don’t get lost on their travels round the
globe?»

(Curator)
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«KyAbTypa MOXET pa3BUBaTb TEPPUTOPHMN, BAMASA Ha AOAEN. At coobLLecTBa
KYAbTYpa — CPEACTBO U CIIOCODO CAEAATb XU3Hb KOHKPETHbIX AOAEH
KOM®OpTHEE»

(Oner lNavyeHKOoB, AMPEKTOP LieHTpa prKAaAHbIX MICCAEAOBaAHUHN B
EBponerickom yHuBepcutete B CaHkT-lletepbypre)

«In its influence on people, culture can foster development. For society,
culture is a way to make individual lives more comfortable»

(Oleg Pachenkov, director of the Centre for Applied Research, the European
University at St.Petersburg)
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EKATEPUHBYPI'

OTKPbITbIKN CMMNO3MYM BcemunpHoM
6ueHHaAbHOM accoumaumm «M3meHeHus
MobUAM3aLMSA: BUeHHaAe COBPEMEHHOTO
MCKYCCTBa KaK Pecypc OTKPbITOCTH

TepPPUTOPUN»
KyAbTypa Kak pApaiBep pasBuTUa pernoHa

MOAAEPXKKA MPOGECCHOHANOB (@)
PROFESSIONAL DEVELOPMENT g @

EKATERINBURG

Open Symposium of the International
Biennial of Association: «Changes and
Mobilization: the Biennial of Contemporary
Art as a Resource for the Territory

Openness»
Culture as a Driver of Regional Development

I'ne? EkatepuHbypr

K10 yyactByeT? BcemupHasi BreHHanbHas Accoumnaums (IBA),
Ypansckuii dravan flocyAapCTBEHHOTO LIEHTPa COBPEMEHHOTO
MCKyCcCTBa

PykoBoauTenb npoekrta: Aavca lNpyaHUKoBa

Korpga? 2015 rop

Where? Ekaterinburg
Who? International Biennial Association, Ural Branch of the
State Center of Contemporary Art

Project chief: Alisa Prudnikova
When? 2015

KpyrHble KyABTYpPHbIE COObITUSI — 3TO CMOCO6 aKKyMYAALMK
BO3MOXHOCTEN TBOPUYECKOW CPeAbl Ha YPOBHE KOHKPETHOM
TeppuTopun. BreHHane COBPEMEHHOTO UCKYCCTBa pa3BUBatoT
NOTEHLMAA MECTHbIX KpeaTUBHbIX COOBLLECTB, TEM CaMbIM
npeBpaLlas UX B YacTb MOOBaAbHON 3KOHOMMKK BNEYaTAEHU,
KyABTYPHOTO Typu3ma, B 6peHA 1 CUMBOA Tepputopuu. ECTb
nprMepbl TOro, kak BUEHHaAE 3aMEHSIHOT MPOUME KYABTYPHO-
UCTOPUYECKHE LIEHHOCTU rOPOAA/CTPaHbl B rha3ax TyprUCTOB UAM
MECTHbIX XXWUTEAEN. 3aTparMBatoLLMii 3TM BONPOCH! CUMMO3MYM
npoLueA B pamkax 3-i YpanbCKoin MHAYCTPHUaAbHON BrieHHane
COBPEMEHHOTO0 MCKyccTBa. CneumnanmcTbl U3 BOCbMU CTpaH
06CyXAaAM NPAKTUYECKUIA OMbIT NPOBEAEHUSI MacLUTabHbIX
KYABTYPHbIX COOBITUI B pasHbIX TOUkax Mupa.

ExkatepuHbypr — ropoa, UMetoLLmMi 6oratyto UCTOPULD, —

CTaA YEM-TO BPOAE OMbITHOIO MOAS,, TAE COLUAMCH NPOBAEMBI
nepexoAa OT COBETCKOIO W MHAYCTPUMAABHOTO 06LLECTBa K
MOCTCOBETCKOMY M MOCTUHAYCTPUAABHOMY.

* www.fondpotanin.ru/novosti/2015-10-07/8242104
* www.uralbiennale.ru

Major cultural events matter. The Biennial of Contemporary
Art puts local art before a wider public, lifting it into the
global economy as brand and symbol of an area. The
symbolism may be quite different from what preceded it.
The symposium taking up these questions was part of the
3rd Ural Industrial Biennial of Contemporary Art. Experts
from eight countries discussed the practical experience
of large cultural events held in various parts of the world.
Ekaterinburg, a city with a rich history, was used as an
example of a city undergoing the problems of transition
from a Soviet and industrial society to a post-Soviet and
post-industrial one.
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CAHKT-NETEPBYPI'

PA3SBUTUE ®OHAA LEAEBOIO KAMUTANA
(QHAAYMEHTA) TOCYAAPCTBEHHOTO
APMUTAXA

CopeictBre cTabUAbHOMY Pa3BUTUIO My3€€EeB, CO3AaHUE
AOMOAHWUTEABHbBIX UCTOYHWKOB GUHAHCUPOBAHUS

Fne? Cankr-lMetepbypr

KTo yyactByeT? [ocyaapCTBEHHbIN IpMUTax
PykoBopauTenb npoekra: EkateprHa CupakaHsH
Korga? 2012 - 2014 ropbl

FBASIICb OAHWMM U3 NEPBbIX SHAQYMEHT-GOHAOB, CO3AaHHbIX
B Poccuu nocae npuHsatus B 2006 roay 3akOHa O LEAEBbIX
kanuTtanax, PoHA LeneBoro kanutana flocyaapcTBEHHOMO
ApmuTaxa akTMBHO pasdsuBaetcs. B 2011 sHpaymeHT
cTapToBan ¢ 5 MAH AOAMA@POB, AMMHOTO B3HOCa B. lMoTtaHuHa.
Celuac pa3mep LieAeBOro kanutana coctaBasieT 213

MAH pybaei. B 2012—2014 rr. Mmy3eW CTan y4aCTHUKOM
NWAOTHOM Nporpammbl «LleneBble kanuTtanbl: cTpaterus
pocTa», peaAM30BaHHOM Kak MPaKTUKO-OPUEHTUPOBAHHbIN
06pa3oBaTeAbHbI Kypc No CO3AAHUIO0 SHAQYMEHTOB
HEKOMMEPUYECKUX OpraHu3aLmii. B xoae nporpaMmel
ApmuTax 3GPEKTUBHO OCBaNBAA HOBbIE METOABI U
TEXHONOTMK daHApai3uHra. ta popma NOAAEPXKKU Aana
BO3MOXHOCTb MPOBEAEHUSI peCTaBpaLMn, B YaCTHOCTU
6POH30BbIX CBETUALHUKOB B [epboBOM 3ane. B KoAreKumto
My3esi BepHYAUCb ABa AOMOepHbIX cToAnka XVIII Beka,
yTpaueHHble 80 AeT Ha3aa. baaropapst noxepTBoBaHUAM
roctei TpaAuLMOHHOIO eXEeroAHoro TopXecTBEHHOro
npvema B 3uMHeMm ABopLie DOHA LEAEBOTO Kanutana Myses
CYLLLECTBEHHO MOMOAHUACA. IPMUTaX TakKe BOLLEA B YMCAO
nobeauTeEAEN NPOrpamMmbl, MOAYUUBLLMX MOOLLPUTEABHbIN
B3HOC B LIeAEBOM KanuTan ot Bragvmupa MoTtaHuHa.

* www.fondpotanin.ru/programs/360330/about
* www.hermitagemuseum.org

ST. PETERSBURG

DEVELOPMENT OF THE ENDOWMENT
FUND OF THE STATE HERMITAGE

Promoting the stable development of the museum by the
creation of supplemental sources of financing

Where? St. Petersburg

Who'’s involved? State Hermitage Museum
Project chief: Ekaterina Sirakanian
When? 2012 - 2014

One of the first endowment funds created in the wake of the
2006 passage of the law on directed capital, the Directed
Capital (Endowment) Fund of the State Hermitage is actively
growing. The endowment was launched in 2011 with a gift
of $5 million from Vladimir Potanin. The fund now stands at
213 million rubles. In 2012—2014, the museum took part
in a pilot educational program for non-profit organizations,
“Directed Capital Funds: a Strategy for Growth.” As part

of the program, the Hermitage successfully adopted new
methods and technology for its fund-raising. The capital
accrued has made possible the restoration of the bronze
lamps in the Hall of Seals, the return to the museum of two
18th-century card tables given up some 80 years earlier
and the generous gifts of guests at the now traditional
annual receptions in the Winter Palace have further
bolstered the fund. The Hermitage has also been named

a winner of another grant from Mr. Potanin.



«@OHA LEAEBOro Kanutaaa dpMuTaxa rnpmu3BaH ctartb UICTOYHUKOM
PpUHaHCHMpPoBaHUS, CIOCOOHbLIM 0b6ecrneynTb HE0OX0AMMYH aBTOHOMHOCTb,
HEe3aBUCHUMOCTb U CTAOMABHOCTb MYy3€H»

(Muxauna [TnoTpoBCKun, AMPEKTOP [0CYyAapPCTBEHHOIO 3pMuUTaXxa)

«The Directed Capital (Endowment) Fund of the Hermitage is intended to be
a source of financing capable of assuring the museum’s needed autonomy,
independence and stability»

(Mikhail Piotrovsky, Director of the State Hermitage Museum)
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OTKPBLITOCTb / AOCTYNMHOCTb

Ha npoTsikeHnr AAMTEABHOTO Nepuoaa UCTOPUK My3eun paccMa-
TPUBAAWCh, MPEXAE BCETO, KaK yUPEXAEHUS, 3aHUMatoLLMECs
HaKoMAeHWeM, CoXpaHeHUEM U U3ydeHnemM UCTOPUUECKOrO
HaCAEAMSI, HO CETOAHS 3TO KYABTYPHO-TIPOCBETUTEABCKME
MAOLLLAAKH, OTKPbITbIE AASI HOBbIX CMIOCOO0B KOMMYHUKALWK C
MECTHbIM coobL1ecTBOM. OTKPBITOCTb U AMAAOT CMIOCOBCTBYHOT
YCTOMYMBOCTU My3eiHOW cdepbl. YHacTe B XU3HU My3est Mo-
MOraeT AOASIM HauaTb BOCMPUHUMATb €70 Kak HEOTBEMAEMYHO
4acTb COOCTBEHHOWM XM3HM, a My3€et0 — 13 NePBbIX PyK y3HaBaTb
0 HyXAaX M 3amnpocax CBOeW ayANTOpUM.




OPENNESS / ACCESSIBILITY

Museums are rethinking themselves. They are on the hunt
for new ways to communicate. They see openness and
dialogue with the local community as means to make them-
selves stronger, see that giving the public a chance to work
directly with them helps people accept them as essential
parts of their lives. For the museums the new connection
offers a chance to learn at firsthand what the public wants
and needs.
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OTKPbITOCTb / AOCTYIMNHOCTb
OPENNESS / ACCESSIBILITY

NMEPMb

«©KYPABAb B PYKE»

CoumanbHasn nopaepxKa

F'ne? Mepmckuii kpaw, MNepmb

Krto yyactByeT? [lepmckasn rocyaapcTBeHHas
XYAOXECTBEHHAs ranepest

PyKkoBoauTenb npoekTta: oans TaBpussaH
Korpa? 2009 roa

LleAb NPOEKTa — KYALTYPHOE COTPYAHWUECTBO, MOMOLLb
My3es B camMmopeannsaLmm AFOAEH CTapluero Bo3pacra,
NOAAEPXKA BOAOHTEPCKOTO My3€MHOIO ABMXEHUS. YUaCTHUKM
nporpaMMbl MPOXOAAT 0BydeHMe Ha TEOPETUUECKUX KypcaX,
3HAKOMSATCS C My3€iHbIMWU KOAMEKLMAMM, TPAAULMOHHBIMM
W aKTyaAbHbIMU XyAOXKECTBEHHbBIMMW MPAKTUKaMU. Kaxablii
13 HUX MOXET nonpo6oBaThb cebs B PUCYHKE M XMBOMUCH,
AEKOPATUBHO-NIPUKAGAHOM WUCKYCCTBE, HOBbIX TEXHOAOTUSAX,
a B AaAbHelLeM — pa3paboTaTtb COOCTBEHHYIO Nporpammy.
MeHCUOHEPbI yUaTca NMPOBOAWTb SKCKYPCUM, 3aHATHSA,
pacnpocTpaHaTb MHGOPMALIMIO O AEATEABHOCTU My3€es.

* www.museum.fondpotanin.ru/projects/654725
° www.permartmuseum.ru

PERM

«TWO BIRDS IN THE HAND»
Social Support

Where? Perm Krai, Perm
Who? Perm State Art Gallery

Project chief: Julia Tavrizian
When? 2009

Here the museum sought to help older people find personal
expression in art while building its own corps of volunteers.
Participants took courses in art history and familiarized
themselves with the museum’s collections and with the
details of traditional and contemporary techniques of
making art. All participants tried their hands at drawing
and painting, applied arts and new technologies and

were encouraged to work out personal plans for further
development. Retirees learned to lead tours and classes
and generally to spread the word about the museum.



«KyAbTypa M MCKyCCTBO MOrYT MOMOYb 3TUM AOASIM 3@HOBO OLLYTUTb CBOK)
MPUHAANEXHOCTb K 0OLLIECTBY»

(Kyparop)
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«Culture and art can help these people realize afresh that they are part of
society»

(Curator)
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«3JT0 pacckas 0 TOM, Kak ropoA NMOSIBASIETCA B XXU3HM YEAOBEKA, a YEAOBEK
B XU3HM ropoAa. Kakme CAeAbl OHM OCTaBAAKOT APYr Ha Apyre. Kak XuByT
BMECTE WAM PACCTaKOTCA, XpaHs namsTtb O BCTpeye»

(U3 npeccsl)

«This is a story of how a city makes itself felt in the life of an individual and
how the individual affects the life of the city. What traces do they leave on

each other? How do they go forward, together or apart, the memory of the
encounter holding fast?»

(Press notice)



BINAAUBOCTOK

«HACAEANUAN!»

CoxpaHeHWe UCTOPUYECKOro NPOCTPaHCTBa CPEACTBAMM
nabauk-apta

OTKPbITOCTb / AOCTYMNHOCTb
OPENNESS / ACCESSIBILITY

VLADIVOSTOK

«IT'S YOUR INHERITANCE!»

Public Art Helping Preserve Historic Sites

F'ne? NMpumopckuin Kpai, BAaABOCTOK

Kto yyactByeT? [NpMMOpPCKMI rOCYAQPCTBEHHbIN
06beAMHEHHbIN My3en M. B.K. ApceHbeBa
PykoBoauTenb npoekta: Aapbsi borpaHoBa
Korga? 2010 roa

Where? Primorskii Krai, Vladivostok

Who? V.K. Arseniev Primorskii State Associated
Museum

Project chief: Daria Bogdanova

When? 2010

3apava NpoekTa — NPMBAEUYb BHUMAHUE K UCTOPUU FOPOAA
1 npobaemMam CoXpaHEeHWUs UCTOPUYECKOTO NPOCTPaHCTBa
cpeacTBaMu nabavk-apta. Bo Bpemsa NOArOTOBKM K
camMmmuTy opraHmsaumnn ATIC (A3naTcKo-TUXOOKEAHCKOro
3KOHOMMYECKOIO COTPyAHUYECTBa) BO BaaanBoCTOKE
COTPYAHUKM My3€esi CO3AaAM MPOTYAOUHbIV MapLupyT
«3pecb HbIn YexoB!» no LeHTpy BraarBOCTOKa C OCTaHOBKaMM
B TEX MecTax, rae nobbiBaA nucaTteAb BO BpEMS CBOErO
TpexaHeBHoro npebbiBaHWsA B ropoae B 1890 roay.
MapLupyT CONPOBOXAAACH SKCKYPCUSIMU U MPOAETaA Yepes
CO3AAHHbIE COBPEMEHHBIMU XYAOXKHUKAMMU B pamMKax
npoekTa apT-06beKTbI.

* www.museum.fondpotanin.ru/projects/653653
° www.arseniev.org

The project used public art to focus attention on the history
of the city and the problems of historic preservation. As part
of the preparations for a meeting of the heads of state of
Asia-Pacific Economic Cooperation in Vladivostok , museum
staff created a walking tour, “Chekhov Was Here!,” in the
center of Vladivostok, with stops where the writer visited
during his three-day stay in the city in 1890. The guided
walking tour included public art specially created for the
project by contemporary artists.
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OTKPbITOCTb / AOCTYIMNHOCTb
OPENNESS / ACCESSIBILITY

OMCK

«[MECOK NMOMHUT COAHLIE»

ApT-Tepanus

'ne? Omckas obaacTb, OMck

Kto yyactByeT? OMCKUI 06AACTHOW My3ei
M306pa3nTeAbHbIX UCKYCCTB MMeHU M. A. Bpybeas
PykoBopguTenb npoekTta: UpuHa MNpoxoposa
Korpa? 2014 roa

Mporpamma, pa3pabotaHHasa COBMECTHO C neaaroramu
KOPPEKLUMOHHOIO 06pa3oBaHusi, My3eHbIMW NeparoraMu,
ncuMxonoramu, cneumanmctaMu B 06AacTM TOUHOTO
KOHCTPYMPOBaHUA Y MUHHOBALMOHHBIX TEXHOAOTUH,
appecoBaHa AETAM, UMEIOLLUM UHTEAAEKTYaAbHbIE
HapyLeHuns. Ha ocHoBe NpoM3BEAEHUI UCKYCCTBA,
XPaHSALLMXCH B KOMEKLMN My3esi, CO3AaHbI TPEXMEPHbIE
KOMUU-penbedbl U3BECTHbIX KAPTUH. B TBOpUEcKkom
MacTepCcKoM pMCOBaHUS MECKOM AETU yyaTcsl MOHUMAaTb
WUCKYCCTBO TAKTUALHO. PSAOM C KaXAbIM CTOAOM, TAE
paboTaeT pebeHoK, NPEAYCMOTPEHO MECTO AN POAUTENEN,
KOTOpbIE TOXE U3yyaroT HOBblE BUAbI TBOpYECTBa

M COTBOPYECTBA, YEM OKa3bIBAOT AETAM OOAbLLYIO
MOPaAbHYIO MOAAEPXKKY. Pesyastathbl npoekra
CBUAETEABCTBYIOT O HOABLLOM TEpaneBTUYECKOM 3P deKTe.

* www.museum.fondpotanin.ru/projects/ 7665338
° www.vrubel.ru

OMSK

«THE SAND REMEMBERS THE SUN»

Art Therapy

Where? Omsk Province, Omsk
Who? M. A. Vrubel Omsk Province Museum of Fine Arts

Project chief: Irina Prokhorova
When? 2014

This program for children with learning disabilities was
devised by special-education teachers, museum instructors,
psychologists and specialists in design and technology.

In it, three-dimensional copies - reliefs - were made of
well-known works of art from the museum'’s collection.

The work was done in the museum’s workshop for sand
drawing. Each child had his own work station, beside which
was a place for his parents to join in the art-making.

The therapeutic effects observed were deemed
considerable.



«AeTu ¢ yBA€YEHUEM OCBanBaOT My3€UHOE MPOCTPaHCTBO. MM BaeH
TaKTUAbHbIM KOHTaKT C MPEAMETOM. Ha 3aHATUSAX MMEHHO BO3MOXHOCTb
“riorpy3unTbCs B NPOM3BEAEHHUE pyKaMU” 1 SMOLIMOHAAbHbIN OTBETHbIN
BbIMAECK Y NEeCOYHbIX CTOAOB CTAHOBSATCA KAKOUEBbLIMMW»

(Kyparop)

«The youngsters are excited to make themselves at home in the museum.

For them, tactile contact is important. In everything we did, the chance for the
kids ‘to get their hands physically into the work of art” and to experience the
physical response was crucial»

(Curator)
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«OCHOBHasl POAb My3€s1 Kak aKTMBHOIO MOMyAspu3aTopa UCTOPUU CPEAU
HaceAeHus 1 He0OXOAMMOCTb PACCMOTPEHMS POCCHIACKOO MPOLLAOIO

“6e3 rHeBa v npucTpacTus”

(Kypartop)

«The basic role of the museum as a popularizer of history and the need to

view the Russian past “without anger or bias™

(Curator)
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TOMCK

«CNBUPAKKN BOAbHbIE N HEBOAbHbIE»

MHHOBaLMKW B My3eiHOW NpakTnke. My3ei-nonyaapusaTop
ncTopum

OTKPbITOCTb / AOCTYMNHOCTb
OPENNESS / ACCESSIBILITY

TOMSK

«SIBERIANS FREE AND UNFREE»

The Museum as Popular Historian

F'ne? Tomckas obaacTb, TOMCK

KTto yyacTtByeT? ToMCKMI 0OAACTHOM KpaeBeAUYECKUI My3eit
um. M. b. LLlatnnosa

PykoBoauTenb npoekrta: Cesitocaas lNepexoxes

Korga? 2013 roa

Where? Tomsk Province, Tomsk

Who? M. B. Shatilov Tomsk Province Museum of Local
History

Project chief: Sviatoslav Perekhozhev

When? 2013

Llenb npoekta — ndyyeHune npobAeM BOAH MUrpaLmm
nepBoW NOAOBUHBI XX BEKa, OCMbICAEHWE UCTOPUK
Manon POAWHBI Yepes NprU3mMy AUUHBIX UCTOPUN.
3HaunTeAbHasA YacTb HbIHELLHMX XUTenel TOMCKOM
0bAacTM — NOTOMKM UAM POACTBEHHUKU NMEPECENEHLIEB,
KpecTbsiH, A0OBPOBOAbHO NepebpaBLumxca B Cbupb 13
eBponenckux rybepHuii Poccum B 1906-1914 rr. Bo
BpeMs NPOBEAEHUSI CTOABINMMHCKON arpapHoi pedopmel, a
TaKXe XepTB CTAAMHCKUX penpeccuii. B pamkax npoekra
6bina co3paHa MOOUAbHAs BbiCTaBKa, COCTaBAEHHas U3
TPaHCHOPMUPYEMOW KOMUK «CTOABINTMHCKOTO BaroHa»,
NMOAAMHHbIX MY3€MHbIX MPEAMETOB, MyABTUMEANAHOTO
obopyaoBaHus. Takxe ObIA 3anyLLEH CaiT BbICTABKH.
[poeKT N03BOAMA BOCCO3Aa@BAaTh, NyOAMKOBATb U
06cyXAaTb AOKaAbHbIE CEMENHbIE UCTOPHM, CBSI3AHHbIE C
COLIMOKYABTYPHBIM KOHTEKCTOM.

* www.museum.fondpotanin.ru/projects/649838
° www.tomskmuseum.ru
* www.sib.tomskmuseum.ru

The aim of the project: to study and understand the waves
of migration to Siberia in the first half of the 20th century
through the lens of personal history. A large portion of the
population of present-day Tomsk Province is descended
from peasants who voluntarily moved to Siberia from
European Russia in the period 1906-1914 as part of Pyotr
Stolypin’s agrarian reforms or from victims of Stalin’s
repressions. As part of the project, a moveable exhibition
was put together that featured a “Stolypin wagon” (the
redesigned rail cars used for the transport of peasant
families, livestock and equipment), authentic museum
objects, a multimedia installation and a related website. The
project centered on the re-creation of family histories within
the broader social and cultural context.
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OTKPbITOCTb / AOCTYIMNHOCTb
OPENNESS / ACCESSIBILITY

MBAHOBO

«MOHYMEHTAABHbIN NAAEX: ®PECKU
COBETCKNX ABOPLIOB»

Myseedukaumsi MHAYCTPUAABHOTO HacAeams

F'ne? ViBaHoBO

KTto yyactByeT? ®oHa «ApTens. Manex» (DoHA copencTBus
COXPaHEHMIO XyAOXKECTBEHHOTO HacAeAust Manexckoin Apteam
ApeBHel X1BOMWUCU U Pa3BUTUIO TPAAMLIMIA UCKyccTBa Manexa)
PyKkoBoauTenb npoekrta: AtoaMmraa KprBLoBa

Korpga? C 2015 roaa no HacTosillee Bpems

Maest npoekTa — npodpeccroHanbHO GOTOAOKYMEHTUPOBATbL
CTEHHbIE POCMUCHU, CO3AAHHBIE MANEXCKUMU XYAOXKHUKAMMU

B nepuoa ¢ 1936-1940 rr. 310 peakne 0b6pasLibl
MOHYMEHTaAbHOW XK1BoNUcH MNanexa, BbINOAHEHHbIE
OCHOBATEASIMU MANEXCKOTO CTUAS U BEAYLLUMM XYAOXKHUKaAMMU
NepBOro NOKOAEHUS C NPUBAEYEHUEM TAaAAHTAUBbBIX
MOAOAbIX MacTepoB. B CCCP BoceMb ropoaoB obnapani

NnoAOBHbIMM NPONU3BEAEHNAMN MOHYMEHTAAbHOIO UCKYCCTBa.

Taknm 06pa3oM, KOAMEKLMSA NEPBbIX MPOU3BEAEHMN
MOHyMeHTaAbHOVI XXUBOMUCKU NANEXCKOIO CTUAA 6yAeT
OTKpbITa AASl CMIELMAAMCTOB W LUMPOKOI Ny6AUKK. Mo utoram
NpoekKTa npearnoAaraeTca npoBeAeHne BbICTaBKU U U3AAHUE
B6yKAETA C UCTOPUUYECKMMU CBEAEHUAMMU U OMUCAHUAMM,
co3paHue caiTa.

* www.museum.fondpotanin.ru/projects/8209391
* www.palekh.pro/freski

IVANOVO

«MONUMENTAL PALEKH: FRESCOES OF
SOVIET PALACES»

A Museum Approach to an Industrial Heritage

Where? Ivanovo

Who? Artel. Palekh (a foundation to promote the
preservation of the artistic legacy of the Palekh Artel of
Ancient Painting and development of the arts of Palekh)
Project chief: Ludmila Krivtsova

When? Since 2015, ongoing

The idea of the project is the full, professional, photo-
documentation of the wall paintings done by Palekh artists
in the period 1936-1940. These rare examples of Palekh
monumental painting are by the original creators of the
Palekh style - the leading painters of the first generation
and some talented younger artists. Eight cities in the
USSR had monumental paintings by the Palekh group. The
collection will be open to specialists and the general public
and is expected to be followed by a permanent exhibit and
publication of a booklet with historical information and
descriptive data and by creation of a website.



«Hapo coxpaHUTb NPOU3BEAEHUSA “CTapUKOB” AOBOEHHOIO BPEMEHMU.
OHM HEMOBTOPHMbI MO CTUAKO M MO0 MaHepPEe HanucaHus. 31o Te obpasLibl,
Ha KoTopble HaA0 paBHATLCA. COBPEMEHHbIE XYAOXKHUKU HE AOCTUraroT

noAobHOro macrepcrBar
(Braanmmnp KypraoB, XyAOXKHMK)
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«The art created by the “elders” of the pre-war period must be preserved.
Neither in style nor manner of painting can it be duplicated. These are not
models to be matched. Contemporary artists cannot reach this level of

mastery»
(Vladimir Kurilov, artist)
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«MbI yxoAMM OT 6@3bl AGHHbIX K 6a3e 3HaHWH, 3MEHAEM KOMMYHUKaLMOHHYH
CpeAy U pas3BuBaeM napTHEPCKYIO U AMAAOTOBYIO CPEAY B My3€e»
(Kypatop)

«We are going from being a source of information to a source of knowledge.
We are changing how we communicate and developing the museum as part
of a dialogue, a partnership»

(Curator)
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CAHKT-NMETEPBYPI

«KYHCTKAMEPA [ll TBICAYEAETUA»

AKTyaAbHble cTpaTernm

OTKPbITOCTb / AOCTYMNHOCTb
OPENNESS / ACCESSIBILITY

ST. PETERSBURG

«THE KUNSTKAMERA IN THE THIRD
MILLENNIUM»

Strategies for Our Time

Ine? CaHkr-lMetepbypr

Kto yyacTtByeT? My3seli aHTPOMNOAOrMKU 1 ATHOrpadum
um.Metpa Beankoro (KyHctkamepa) PAH, ausaiiH-cTyamns
«1poekTop», kKOMNaHusa «bymara Meava», NPOCBETUTEABCKUIA
NPOEKT «\EeKTOpUymM»

PykoBoauTenb npoekKra: toana KynuHa

Korga? 2015 roa

Where? St.Petersburg

Who? Peter the Great Museum of Anthropology and
Ethnography (Kunstkamera) of the Russian Academy
of Sciences, «Proiektor Design», <Bumaga Media Co.»,
«Lektorium»

Project chief: Julia Kupina

When? 2015

MepBbiit My3el B POCCUM, OAMH U3 BEAYLLMX
MCCAEAOBATEABCKMX LIEHTPOB CTPaHbl CTPEMMUTCS

6bITb BOCTPEOOBAHHBIM U NMOHATLIM COBPEMEHHBIM
MYABTUKYABTYPHBIM coobLlecTBOM. Lleabto npoekTa aBaseTcs
cO3AaHUE IKCNEPUMEHTAABHOM AMANOTOBOM CPEeAbl MEXAY
NOCETUTEASIMU Y UCCAEAOBATEAAMMU KakK B PeXHMME PearbHOro
BPEMEHMU, TaK ¥ BUPTYaAbHO — C UCMOAL30OBaHWEM
COBPEMEHHbIX MeAMaTEXHOAOTUIA. B pamkax npoekta
peanunsyeTcsi akTyaAbHasa CTpaTerus, co3AaeTcs HOBbIN
KOMMYHUWKALMOHHBIN A3bIK, PUPMEHHbIN CTUAb My3€esi, CanuT
¢ ynpaBaseMbiMK 3D-naHopamaMu 3an0B U TEMATUUECKUMMU
noAkactaMu, MOBUAbHOE MPUAOXKEHUE. 3AaHUE, LEHHENLLWIA
00bEKT KyABTYPHOTO HAaCAEAUSI, COXPaHSAETCs, HO
HaMOAHSIETCA HOBbIM BU3yaAbHbIM COAEPXAHUEM.

¢ museum.fondpotanin.ru/kunstkamera
* www.kunstkamera.ru

Russia’s first museum, one of the country’s leading
research centers, is seeking to keep itself as needed as
ever in today’s multicultural society. The project has created
a new kind of interface between the museum and its
visitors, operating in real time and, using the most modern
technology, virtually. The project uses, among other things,
three-dimensional imaging of the museum’s display spaces,
themed podcasts and an app. The great old building, itself
a cultural treasure, is now filled with something new to
“see.”
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0 ®OHAE

BAarotBOpUTEAbHbIN GOHA, CO3AaHHbIM B 1999 roay poccuinckum npeanpuHMmMmateneM Baapnmupom MotaHUHBbIM AASE Pa3BUTHA
OUAGHTPOMUK U MNOAAEPXKKM aKTUBHbIX MPOGECCUOHANOB B chepe 06pa3oBaHUS U KyABTYPbI, CETOAHS SIBASIETCS OAHUM K3
KPYMHeNLWMX YacTHbIX GOHAOB B Poccuu.

Hawwa muccusi — popmrpoBaHue 06LLECTBEHHON CPeAbl, TA€ LEHHOCTAMM SIBASIHOTCS 3HAHUS M NPOPECCUOHAAU3M, A TaKxe
COAEVCTBUE Pa3BUTUIO BAAroTBOPUTEABHOCTU B PoccHK.

MHorue npoekTbl M NPorpaMmbl, UHULMMPOBAHHbIE U peaAn3oBaHHble POHAOM, CTAaAU MOAEAbHbLIMU TEXHOAOTUAMU, KOTOPbIE

B HacTosiLLLEee BPEMS LUMPOKO MCTIOAL3YHOTCS APYrMMKU BAGroTBOPUTEABHBIMKU GOHAAMU, HEKOMMEPUYECKUMU OpraHnU3aLmnsiMK,
KYABTYPHBIMK M 06pa30BaTEAbHBIMM YUPEXAEHUAMU. KatoueBble HanpaBaeHus pesTteabHocTH GoHaa — obpasoBaHue, pasBuTue
6AaroTBOPUTEABHOCTH U KyALTYpa.

B coBpemMeHHOM Mupe KyAbTypa anoGpeTaeT elle 60AblUee coupanbHOE 3HaUYeHUE Kak MOLLHbIV WHCTPYMEHT AAA AOCTUXEHUA
NMO3UTUBHbIX U3MEHEHWIA.

CTpemscb NOBbLICUTb KAYECTBO XM3HU B Poccuun, Mbl MOAAEPXUBAEM KYABTYPY, YAEASI 0cOH0e BHUMaHWe My3esm, CoCOOHbIM
06beAMHUTL AOAEN Pa3HbIX HALMOHAABHOCTEN, BO3PACTOB, B3rAAAOB U YPOBHS 06pa3oBaHus. DOHA NOAAEPXKMBAET NPOEKTHI,
HanpaBAEeHHbIe Ha CO3AaHME HOBbIX My3elHbIX 06pa3oBaTeAbHbIX MPOrpamMm, pa3BuTMe TEXHOAOTMI TYpU3Ma, NPOBEAEHWE
MUCCAEAOBAHUM, NOAAEPXKKY COTPYAHMYECTBA, BOBAEUYEHKWE MECTHOIO COOBLLECTBA U pacnpocTpaHeHe NpodeccoHabHbIX
3HaHWUN.

3a 17 AeT cBOEro CyLecTBOBaHUA nporpamma ®PoHpa «MeHsLWMIACS My3ei B MeHsIHOLLLEMCSA MUpe» CnocobcTBOBaAa CO3AaHUIO
3KCMEPTHOM ceTH, obbeanHsoLen 6oree 500 My3eiHbIX MPOGECCHOHAAOB M CMOCOOCTBYOLLEN YCTOMUMBOMY Pa3BUTUIO My3eMHOM
coepbl. Mporpamma «My3eliHbli rMA» NOBbLILAET NOMNYAAPHOCTb MAAOU3BECTHbLIX My3e€eB, MOMOrasi UM 3aBoeBaTb NpU3HaHue

y 6oAee LIMPOKOM ayAUTOPUK U NOBbILLIAS WX 3HAUMMOCTb AASE MECTHOTO coobLecTBa. MporpamMmma KyAbTypHbIX 06MeHOB
«My3elHbIN AecaHT» MOOLLPSAET MeXMy3€eiHbIN AMAAOT 1 pPa3BUTUE NPOdECCUOHANBHBIX CBA3EW. MapTHepckas nporpamMmma

UMEET LeAbl0 06beANHUTb BblAQKOLLIMECS POCCUICKUE M MUPOBbLIE My3eU, CO3AaBasi HOBYKO CUHEPTUIO U MOAHWMAs COLMAAbHYHO
3HaUYMMOCTb My3eiHOM npodeccuu. Mporpamma «KyAbTYpPHbIN NPOPbLIB» CO3AAET AOMOAHUTEABHbBIE BO3MOXHOCTU AAS
NPEACTaBAEHUSI POCCUICKON KYALTYPbI 3@ pybexoM, OKa3blBas MOAAEPXKKY BbICTaBOUHbLIM NMPOEKTaM MUPOBOTO 3HAYEHHS.

fondpotanin.ru
n facebook.com/potaninfoundation

B vk.com/potaninfoundation



WHO WE ARE

Established in 1999 by the Russian entrepreneur Vladimir Potanin to help nurture active professionals and develop strategic
philanthropy in Russia, the Vladimir Potanin Foundation today is one of the largest private foundations.

We have a longstanding commitment to building capacity for leadership development in Russia and encouraging volunteer
activity and individual creativity.

The Vladimir Potanin Foundation sees its mission in enhancing knowledge building and professionalism and in promoting
the culture of giving in Russia.

Many of the projects and programs initiated and administered by the Foundation have been acknowledged as role-model
technologies in Russia and are widely re-applied by other foundations, non-governmental bodies, cultural and educational
organizations. The core grant-making areas of the Foundations are education, philanthropy development, arts and culture.

In contemporary society, culture has gained an even more social meaning as a powerful tool for designing sustainable
processes. Willing to secure better welfare for Russia, we made support for culture one of the priority areas focusing our
activities on museum as a common ground for various groups of people of different nations, age, background and opinions.

The Foundation renders support for museum projects aimed at developing new educational museum programs, improvement
of tourism technologies, enhancement of research, promotion of partnership programs, development of community-oriented
projects and knowledge transfer across Russian cultural institutions.

Through its 17-year history, the Foundation’s program A Changing Museum in the Changing World has produced a strong
network of more than 500 museum professionals, which works towards resilience of the museum sector. The Museum Guide
program brings to light little-known museums and allows them to gain recognition with wider public audiences by increasing
their impact on local communities. The cultural exchange program Museum Bridges fosters professional dialogue and
networking which brings significant change in every-day museum practices in Russia. The Partnership Program is aimed at
linking high-profile Russian and world museums creating new synergies and raising a social position of a museum professional.
The Cultural Symphony program encourages exchange and cooperation in the spheres of culture, education and art, presenting
Russian cultural heritage to the overseas audience.
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NANKOCTPALIMKA

BaarotBoputenbHbIl GoHA B. MotaHuHa 6aaroaaput dotorpacdos 3a
npeapocTaBAeHHblEe GoTorpadum:

Hapexay boraaHoBy,

Anekces ELleHko,

AHacTtacuto 3aMsATUHY,

AAUHY KOBPUTUHY,

Codbto Kopobkosy,

Makcrma MysaneBCKoro,

Cepres lNotepsesa,

Aapbto PazymHUKOBY,

Buktoputo CTykauesy,

AnekcaHapa TarHbl-PsaaHo,

[ocynapcTBeHHYIO TPETbSKOBCKYIO ranepeto,

My3ei aHTponoAoruu 1 aTHorpadum um. lNMetpa Beamkoro (KyHcTkamepa) PAH
MepMCKyto rocyAapCTBEHHYHO XYAOXECTBEHHYIO raAepeto,
[oAUTEXHUYECKUI MY3€EN,

Tomckuii obAacTHOM KpaeBeapveckuin mysei um. M.b. LLiatunaoBa

Aun3zaitH, BepcTka: A\usa MpLiau Design by Liza Irshai
TekcT: EBreHuns leplukosmy Text by Evgenia Gershkovich

Copyright © 2016 The Vladimir Potanin Foundation
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